DARK SKI ES
"SHADES CF GRAY"
TEASER

FADE I N:
EXT. PARK - DAY ( FLASHBACK)

Ful | of young children, possibly on a school outing. Their cries and
shouts are in RUSSIAN. A group of kids plays with a ball, tossing it
back and forth. One of themis SVETLANA, a beautiful blonde-haired girl
of about six. A SUPER reads:

CGor ky Park, Mscow
Mar ch, 1935

The ball bounces away, Svetlana turns and chases after it. She's nearly
caught up to it when the ball seens to gain new nomentum roll farther
away. Svetlana chases after It again. Again, it rolls away when she gets
close toit. Alnpbst as if sonething is controlling it, |eading her
toward the edge of the Dark, and into:

THE TREES

Svetl ana a plunges in determ nedly, sees the ball up ahead, finally
resting still. She runs up and grabs it, happy to have finally chased
it down, when a SHADOW falls across her. Svetlana | ooks up and is
surprised to see:

A GRAY 3
Beckoning to her. As she reacts -

SVMASH CUT TO

I NT. APARTMENT - DAY ( PRESENT)

The Majestic agent we know as JULIET sits at her vanity, going through
her morning beauty ritual -- applying lipstick, etc. The lipstick is
capped, set on a counter. "She's Not There," by the Zonbies plays on a
radio as we MOVE ALONG t he counter top, past the usual collection of

ot her beauty supplies -- cosnetics, hair brush, conpact; then FIND a
Beretta, amo clip, silencer, capped syringe... Clearly no ordinary
worman' s nake-up tabl e.

Juliet is, literally, getting herself dressed to kill
Pausi ng to inspect her handiwork, she | ooks at her reflection

in the mrror. PUSH on the nmirror, and:

DI SSCLVE TGO



5 INT. WHI TE LI MBO - ( FLASHBACK)

A surreal, otherworldly environment -- bathed in eerie light, with
ECHOEY sound, and inhabited by children at play. Boys, girls,
different races and ages. Al with the innocent, accepting quality
of unspoiled youth. This is what we will cone to know as THE Cl RCLE
OF CHI LDREN.

But there is another element at work in hazy edges of the
space. .

As one child plays with a set of blocks, A HAND reaches in and adds
anot her block to the game -- it is the distinctive, clawike
appendage of a GRAY.

And now, fromthe hazy depths, nore of these spectres seemto
materi alize. The Grays are noving anong the children -- touching
them caressing them.. violating them in a way that's nonsexual
but sonmehow, just as horrifying.

Most of the children seemacclinmated to this, unbothered by it...
except for:

SVETLANA

whomwe find sitting with a group of other children, a Gray hovering
cl ose behind. Like a shepherd with its flock. As the Gay raises its
hand to touch a |l ock of Svetlana's golden hair, it falls forward
into her eyes. Annoyed, Svetlana quickly sweeps her fingers through
her hair, butting it back the way it was, and we

CUT BACK TO
I NT. APARTMENT - DAY
Where Juliet, still looking in the mrror, sees a Hair out of
pl ace, sw pes her ringers through it -- the identical nannerism of

young Svetlana. And now we know who the little girl grew up to
be. ..

As the mature Juliet reaches for her gun, slans the clip in place,
hi des the syringe strategically inside her blouse and heads out to
begi n another day as a hive hunter, we have new insight into what
fuel s her vengeful fire -

FADE QUT.

END TEASER



ACT ONE
FADE | N:

ON LOENGARD

Spi nning around to face CAMERA, in a firing crouch with both hands
gripping a .45. As we | ook straight into the business end of the weapon
-- ELAM SLAM SLAM Loengard enpties his clip at an unseen target. W

are:
I'NT. MAJESTIC - FIRI NG RANGE - DAY

Loengard | owers his weapon, enpties the spent shells. SAYERS
stands a few feet behind.
SAYERS
John. ..

He follows her look to find ALBANO approachi ng.

ALBANO
You' re dead, Loengard.

Al bano points to Loengard's target, which is peppered with hits,
not many in the "kill zone.'

ALBANO
Strike pattern like that, against a big
target... What if it was noving? And
firing back..

LOENGARD

Don't you have some docunents to shred
or sonet hing, Al bano?

ALBANO
You really think this is your little
pl ayground here, John? Well, | got news
for you -- schools out. Gve ne the gun
LOENGARD

| signed for it. Get lost.

Al bano spots a C oaker, PYNE, a few rows down.

ALBANO
You issued himfirearnms, Agent
Pyne?
PYNE

He had an ID..

Al bano turns back to Loengard and Sayers, disgusted.

but

( CONTI NUED)
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CONTI NUED:

ALBANO

What are you doi ng here, anyway?
SAYERS

What does it |ook like?
ALBANO

Don't get a smart nouth with ne,

sweetheart. 1'll shut it for you rea

fast -
Loengard steps into Al bano's face, infuriated.

Loengard hauls off and slugs Al bano, sending himback into the
wal | .

SAYERS
John, no!
But it's too late -- Al bano picks himself up and hurls hinself
at Loengard. They go down in a heap, trading punches, spilling

gal l ons of bad bl ood.

THRU OM TTED

10

THRU
10



| 0A I NT. MAJESTI C - CONFERENCE ROOM - DAY | 0A

BACH across the table fromJuliet. He holds a | eather-bound diary,
(seen before in Ep. 13, "Wiite Rabbit).

JULI ET
That is personal property. It
bel onged to ny husband.

BACH
We have a saying here in the free
wor |l d, Agent Stuart. 'Possession is
nine tenths of the |law.'

JULI ET
Lev di ed hel ping you escape a prison
camp. Show some respect for a fallen
sol di er, Captain. Honor his w sh.

BACH
Tell you what. 1'lIl give you the diary
if you give ne what was inside

JULI ET
I don't know what you're talking
about .

BACH
I had it translated into English
Pages 34 to 36 describe an alien
decodi ng device -- disk-shaped, couple
of inches in dianeter.

Bach di spl ays the back cover, which features a now enpty hidden
conpart nent.

BACH
It would fit nicely into here,
don't you think.
(beat; no response)
I want that artifact -

Bef ore she can answer, the door flies open and Al bano enters,
foll owed by Loengard, Sayers and the M

ALBANO
I"msorry, Frank, but the crap with these
two has gotta end -

Al bano jerks a thumb toward Loengard and Sayers. Bach sizes up the
situation, keeps his counsel
( CONTI NUED)
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CONTI NUED

ALBANO
' m supposed to be the security
of ficer here, not a nanny.

BACH
What's the problenf

ALBANO

(expl odes)
The problemis they're wal king around in
here, breaching security, acting like
they own the place, getting firearmns
issued to them .. They are enem es of
this country and this organization. O her
than that, | got no problem--

Now it's Loengard's turn to vent:

LOENGARD
There's your problem.. You got guys like
this working for you that don't get it.
They thi nk busting heads and keepi ng
secrets is nmore inportant than fighting
the Hive.

BACH
What woul d you have ne do, John?

LOENGARD
Put me back working for you.

ALBANO
Back inside?! He's a traitor. He should
be dead in a damm ditch right now,
Frank, and you know it!

Each holds up a hand to silence him It al nbst works:

ALBANO
| can take care of it in five
m nutes. ..

Bach turns to Loengard, exhales a cloud of snoke.
BACH
He's got a point, John. You're not
trustworthy. You're not bringing anything
to the table here.

Loengard wal ks right up in Bach's face.

( CONTI NUED)
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10AA

CONTI NUED: 2 10A

LOENGARD
Fine. You want to kill me, Frank? Go
ahead. But don't hide behind your
nmuscle. Do it yourself. And look nme in
the eye while you're doing it.

Bach hol ds his gaze.

LOENGARD
Conme on. Let's see what Captain Frank
Bach is nmade of.

Loengard suddenly, violently upends the conference table, sending Bach
flying backward! Al bano | eaps on Loengard again, Sayers |eaps on his
back, he throws her off. Al bano pulls his gun and jans it to
Loengard's tenple. Cold fury in his face, returned by Loengard.

Bach rights hinself, wal ks over and stands over Loengard.

BACH
Why do you think you're still alive
John? G ve ne one good reason why |
don't tell Al bano to shoot you.

Loengard sits up, glares at Bach and Al bano.

LOENGARD
(beat)
I know how to bring down an alien ship.

Shocked reactions all around, especially fromJuliet..
I NT. MAJESTIC - CORRIDOR - DAY 10AA
Loengard and Sayers wal k down the hal | way, past Mjestic personnel

OLD LCENGARD (V.Q.)
It was strange, being back in the halls
of Majestic. Kimand | weren't
technically prisoners, but we weren't
free to come and go as we pl eased,
either. It was the worst kind of linbo --
the war against the H ve going on
outside, and no way for us to be part of
it. Not unless | asked back in a club
never wanted to join in the first place...
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11A

OM TTED 11
I NT. MAJESTIC - BIO LAB - DAY 11A
Loengard, Sayers and Juliet huddle in a corner. Loengard hol ds the

GLYPH DECODER, an alien device consisting of: three concentric rings,

marked with alien glyphs, (also seen in Ep. 12, White Rabbit.")

( CONTI NUED)



11A  CONTI NUED:

JULI ET
I gave that device to you and Kinberly
for safe-keeping, not to fall into
Bach's hands.

LOENGARD

I know, but what were we going to do,
bring a ship down ourselves? This
decoder's too big a weapon to sit on

SAYERS

John's right. There wasn't a | ot of
choi ce.

11B I NT. MAJESTIC - BI O LAB - OBSERVATI ON AREA - DAY

Al bano and Bach | ook on as Loengard, Sayers, Juliet and HALLI GAN
work with the gl yph decoder.

ALBANO
Frank, you gotta be kidding. Put
Loengard back inside? W got the
artifact -- we don't need him

BACH
| don't give a rat's ass about Loengard.
It's Sayers. She's the asset..

11C I NT. MAJESTIC - BIO LAB - DAY

Hal I i gan mani pul ates the gl yph decoder while Sayers, Loengard
and Juliet | ook on.

HALLI GAN
This came froman alien ship?

JULI ET
My husband recovered it fromthe
wr eckage on an Aura-Z mission in Laos.

HALLI GAN
Extraordinary. But | still don't see
what it has to do with bringing down a
shi p.

LOENGARD

Thi nk about it Halligan. Were do
you see these kinds of synbols?

HALLI GAN
O her than a ship? Wll -

( CONTI NUED)
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CONTI NUED.

Hal I i gan concentrates on the decoder, lines up a couple of synbols.

LOENGARD
Crop circles.

HALLI GAN
Yes, but -

LOENGARD
(inpatient)
Wiere's the only place you can see
a crop circle?

HALLI GAN
The air.
(getting it)
You think we can signal a ship to
land if we build our own...

LOENGARD
I've seen the mappings. Sightings,
abductions and crop circles are al ways
bunched t oget her.

JULI ET
We just have to know what the
synmbol s nmean -

HALLI GAN
So we can nake the right
i nvitation.

HALLI GAN

I'"ve been anal yzing gl yph synbols for
months now. It seems this gl yph nmeans
"ship.'

(rotates disk)
Thi s one neans 'down.'

(anot her turn)
And this one is 'wel cone.

Sayers tares at the device. She reaches out, places her hand on

it.

SAYERS
Not ' wel cone.
(beat; strains)
It's '"cone.'

SMASH CUT TO

11C



12

13

14

EXT. COUNTRYSI DE/ I NT. HELI COPTER - DAY

Loengard, Sayers, Bach and Al bano shout to make thensel ves heard
over the WHOP- WHOP of the rotor bl ades.

BACH
You're sure this farner is going to stay
out of our way?

LOENGARD
I told himwe were doing product
testing with some hazardous chemi cal s.
Al he seenmed to care about was how
much we paid him

Al bano points out the w ndow.

ALBANO
There it is.

AERI AL POV - THE FI ELD

Swoopi ng over a green expanse, small dots recogni zabl e as peopl e
moving through it, starting to tranple down the stalks in the
distinctive style of a crop circle.

EXT. FIELD - DAY

The circl e-maki ng operation in progress. Halligan supervises, wearing
a baseball cap with what |ooks like a jeweler's glass hangi ng down
fromthe bill, a couple of inches in front of his face at eye |evel
He gets his sight lines through the glass, fixing on | andmarks on the
hori zon. He scribbles calculations on a pad, which also features a
sketch of the formation he intends to nake.

Loengard and Sayers follow al ong behind as Halligan directs a team of
farmclad C oakers in nmethodically trampling down the crops. Using
two-by-fours with ropes tied to either end, they step down on the
boards to break the stal ks, then pivot the boards by pulling the
ropes on the opposite end.

LOENGARD
How long '"til it's done?

HALLI GAN
Sundown, at | east.

SAYERS
Isn't there sone faster way?

( CONTI NUED)
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14  CONTI NUED: 14

HALLI GAN

We're trying to replicate very precise
features. The weave of the stal ks, the
way they just roll them over without
breaking... It's ingenious. There's no
machi ne that can do it.

(beat)
At |east not that we know about.

An eerie rem nder that the real crop circles are still a
mystery... Loengard takes in the scene, a small snile forning.

LOENGARD
Who' d believe this...

Sayers nods, appreciating the irony.

SAYERS
Ropes and boards to catch a
spaceshi p.

14A EXT. TENT - DAY 14A
A distance away fromthe field, Each and Al bano observe as a team of

Cl oakers finishes putting up a large field tent behind the cover of sone
trees. Other O oakers nmove in boxes of gear, electronic equi pnent, etc.

ALBANO
| still don't like this, Frank.
Loengard and the girl seeing all
this...

BACH

They can't conpronise us. They've got
no credibility. And Sayers has sone
sort of connection to the way the Hive
thinks. W have to stay this out.

ALBANO
Fine. So lock her up in 'D wi ng,
and ask her sone questi ons.

BACH
It's better if she cooperates
willingly. Renenber that saying they
use at Annapolis -- keep your friends
cl ose, and your enem es cl oser.

DARK SKIES  "Shades 0f G ay" 12/ 15/ 95 (BLUE) 10A.



14A  CONTI NUED: 14 A

BACH
It's better if she cooperates
willingly. Renenber that saying

they use at Annapolis -- keep your
friends close, and your enenies
cl oser.
14B EXT. FIELD - DAY 14B
Loengard and Sayers wal k with Halligan as the crop-bending
continues. Halligan | ooks through his glass, reacts, squints
har der .
HALLI GAN
That's odd.
LOENGARD
What ?
HALLI GAN
| thought | saw soneone -- over
here
Hal | i gan gestures toward the edge of the field.
LOENGARD
Probably one of the perineter
guys.
HALLI GAN
NO. Definitely not one of ours -
1S EXT. FIELD - A DI FFERENT SECTI ON - DAY 15

MOVI NG T* ROUGH t he crops slashes of sunlight and shadow -
Loengard, gun drawn, stal ks his quarry. Two other
Cl oakers nove with himin formation

They stop at the sound of RUSTLI NG STALKS. Just a gust of wind..
Loengard turns, just starting to relax, when he catches sight of a

figure crouched in the crops.
( CONTI NUED)
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Loengard and the C oakers advance, angling to come fromthe figure's
blind side -- just about in place, the Coakers lock in on the

target when the figure turns

LOENGARD
Wait! Hold your fire..

The Cl oakers now realize who they al nbst shot -- it's a young
girl of about eight, MONICA. She |ooks up at Loengard, who
lowers his gun, tries to hide it behind his back so as not to

frighten her.

LOENGARD
Hi .
MONI CA
Hi .
(re: the gun)
Are you a hunter?

LOENGARD
You coul d say that...

I NT. PI CKUP TRUCK/ EXT. COUNTRY ROAD - DAY

Loengard drives with Mnica sandwi ched between himand Sayers
in the front seat.

SAYERS
Monica. That's a pretty nane.
Mne's Kim He's John
(beat)
That's you Dad's field bank there?

Moni ca nods. Her deneanor is serious, alnpbst somber for such a
young chil d.

LOENGARD
We had to get you out there because there
are people a working with dangerous cheni cal s.

SAYERS
We just don't want you to get hurt.
Where do you want us to drop you?

MONI CA
Hone.
Loengard checks his watch
LOENGARD
Moni ca, shouldn't you be in school

now?

( CONTI NUED)
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My Dad says |

MONI CA
don't

have to go for a

whil e. He needs ne at hone, since ny

Mom | eft.

( CONTI NUED)
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CONTI NUED: 2

Sayers instinctively puts a hand on Monica's shoul der,
of fering sone confort.

LOENGARD
I'"msorry.

MONI CA
She's an angel now.

Sayers and Loengard go quiet, grasping only now what
Moni ca's remark nmeant; not know ng what to say.

I NT. PI CKUP TRUCK/ EXT. FARMHOUSE - DAY
Loengard pulls the truck to a stop, |ooks to Monica.

LOENGARD
There you go.

SAYERS
It was nice neeting you, Mbnica

Sayers opens the door and gets out of the truck, allow ng Mnica
to exit. She does so, then turns back

MONI CA
Do you know what angels | ook |ike?

Loengard and Sayers are caught off-guard again.

LOENGARD
Well -- 1 guess not. | nean, |'ve never
really seen one..

MONI CA
There was one on TV. He had wings and a
hal o. But ny Sunday school teacher said

they don't really loot: like that. She
says they don't look |ike anything on
Eart h.

Wth that, Mnica turns back and heads up the steps to the house.
Loengard and Sayers watch her go for a beat.

LCENGARD
| don't know how nmuch she saw back
there. But it could be trouble if she
tells her father.

SAYERS
| doubt it.
(shakes her head)
Poor kid. Sounds |ike she's got
bi gger things to worry about.

16

17
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EXT. HI LLSIDE - EVEN NG

Bach, Loengard, Sayers and Al bano stand overlooking the field, the
conpleted crop circle visible below A little crude, but simlar
to the genuine article.

ALBANO
Just like the pictures.
BACH
It's a lot smaller than the G ant ham
circle, but it'll have to do.
LOENGARD
Now what ?
BACH
W wait.
SAYERS
How |l ong? It could take weeks... nonths,

maybe. It might never work at all.

BACH
You have sonething better to do?

No answer from Sayers.

BACH
Phi | ?

ALBANO

Recovery teans are based at either end
of the access road. Jeeps equi pped with
ground-to-air capability, steel cable
and rigging, firefighting apparatus, and
a containnent unit for catching the
little sucker.

(sunm ng up)
W' re | oaded for bear, Frank.

BACH
Any questions?

LOENGARD
Yeah. One thing.

( CONTI NUED)
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CONTI NUED: 18
Bach | ooks expectantly to Loengard.

LOENGARD
What about the gold plate -- from
Granthamis field...

FLASH CUT - LOENGARD ( STOCK) 19

Finding the nysterious gold plate in the mddle of Elliot
Granthamis crop circle fromEp. 1, "The Awakening."

LOENGARD (V. Q)
We never figured out what it does, but
it mght be inportant.

BACK TO HI LLSI DE 20

Bach gestures to Al bano, who reaches into a large field pack, pulls
out a gleam ng, triangular object -- the GOLD PLATE.

LOENGARD
Where do we put it?

Al bano pulls out a diagram

ALBANO
Hal I i gan anal yzed the placenment in the
Grantham field. The di mensions aren't
the sane, but --

SAYERS
Gve it to ne.
(beat)
I think I'"ll know where to put it.
An unexpected request. Al bano | ooks to Bach -- he can't be serious...

but Bach hands the plate to Sayers, who al nost drops it, its density
making it surprisingly heavy.

SAYERS
It's so heavy...

On Loengard, hinself a little amazed at Sayers' assuredness.

EXT. FIELD - NI GHT 21

Eerily quiet. Nothing but shadows in the moonlight and the rustle of
the wind in the stalks. A glinmer of sonething netallic on the ground
-- the gold plate nestled in anbng the crops.



22

INT. TENT - N GHT

The nerve center of the operation. Racks of sensors, notion detectors,
state-of-the-art electronics -- littered with food wappers, cups,

etc. The evidence of endless hours on stake-out.

Hal I i gan and Pyne sleep fully clothed on a pair of cots. Loengard
sits staring at a bank of radar screens, covering the field. Sayers

wal ks by him her hand to her tenple, noving a little unsteadily
agai n.
LOENGARD
Hey. Are you all right?
( CONTI NUED)
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Loengard gets up,

Sayers shakes her

asl eep.

SAYERS
I'mfine.

puts an arm around her

LCENGARD

You don't | ook fine. Wiy don't you go

back to sleep. 1'll cover.

head. Checks to make sure Halligan and Pyne are

SAYERS
John, why are we doing this?
Letting Bach use us like this --

LOENGARD
The way | figure, we're using
hi m
(beat)

Look at it this way. W tried it on the
outside. All it got us was grief and

paranoia. And it practically got us
killed.

Loengard gestures to the electronic gear, etc.

L OENGARD
Now | ook at what Bach has. Money,
machi nes, nmanpower -- we can never

stop the Hive wi thout those kinds
of resources.

SAYERS
So you're saying if we can't beat
themjoin then?

LOENGARD

For now. Qutwardly.

(beat)
But every day we're in, we learn
nore about the operation. W earn
the trust and respect of Bach's
peopl e. Sooner or later, he slips
up -- others start to reel the way
we do. They see that it's wong to
keen it a secret. W don't destroy
Mpj estic --

SAYERS
We take it over. Fromthe inside.

LOENGARD
And run it the right way. Wth the
support of the President and the
peopl e.

( CONTI NUED)
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Sayers nods, gestures for himto nove aside.

SAYERS
Al right. My turn to watch.

CLOSE ON MONI TOR - THE FI ELD

Showing all quiet. PULL BACK to find Sayers staring at the screen,
bl eary-eyed. It is obviously hours later. She yawns, takes a sip
fromher coffee cup, and suddenly -another dizzy spell. Sayers sets
her cup down shakily, drops her head down on her hand. As she does

SO --

AN ALARM sounds. .. MOTI ON DETECTORS and ot her gizmos |ight up
Sayers snaps upright, joined in seconds by Loengard, Halligan and
Pyne, rubbing sleep fromtheir eyes.

HALLI GAN
Moti on sensors -- northwest
peri meter.

LOENGARD

Probably nore birds. O the wi nd again.
You should recalibrate those things.
They go off all the tine.

Sayers turns around, a strange | ook on her face.

SAYERS
No. Somet hing's happening. | can fee
it...

( CONTI NUED)
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LOENGARD
Kim are you sure it's not just --

Before he can finish, the roomis hit with a passing burst of
incredibly bright LIGHT. A |l ow magnetic HUM becomes audi bl e. The
el ectronics start to go haywire, panels short out, etc.

PYNE
M God. ..

Loengard dashes to the comunications console, grabs a
nm cr ophone.

LOENGARD
(into mc)
Mobile one, this is control. W are
code bl ue-ultral

He sees Sayers noving toward the door, stops her.
LOENGARD
Stay here with Halligan. Get Majestic on
the radio and tell themwhat's
happeni ng.

Sayers starts to protest, but another wave of dizziness hits. As
Loengard and Pyne scranble for their guns and gear.

EXT. FIELD - N GHT

A high wind whips the stal ks of the crops around, the blinding
LI GHT shining down from above. Issuing from--

A SH P

Its metallic underbelly visible, hovering over the field.

On the ground, a formcones into view -- a GRAY. It bends down,

i nspects the crushed stalks of the crop circle -sonething's clearly

not right. It looks up toward the ship, but as it does --

A jeep roars up, crashing through the crops, headi ng straight
for the Gay!

From the other side, Loengard and Pyne rush up with guns drawn --

IN THE JEEP

Al bano and a team of Cl oakers bear down, one brandi shing an air-gun
type device --

( CONTI NUED)
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ALBANO
Now!
The Cl oaker FIRES, expelling a web-Iike sheath of netting, scoring a
direct hit on the Gray -- it becones entangl ed and goes down.
ALBANO

Al right, let's reel himin..

The jeep screeches to a stop next to the Gray, two Cl oakers | eap out
and grab the netted creature, hoist it into the back of the jeep. The
driver throws the jeep in gear, floors it, but now a second, nore
focused pul se of LIGHT and SONI C ENERGY hits the jeep -- the sensory
overload is too much for the driver, who takes his hands off the
wheel and covers his eyes -- the jeep careens out of control

bounci ng, slanmming into rows of crops..

Finally, it flips over, spilling Al bano, the C oakers, and the
netted Gray onto the ground. The netting opens up and the Gray cones
free. Aflash of it escaping --

Pyne sees what's happening, raises his gun and fires at the ship, to
no avail. Loengard noves to stop him

LOENGARD
That won't hel p!

Loengard rushes up to Al bano, who |lies on the ground, dazed.

LOENGARD
It's getting away!

Loengard helps himto his feet, but Al bano's lost his weapon,
and is too unsteady on his feet.

ALBANO
You gotta bring himdown, Loengard!

Loengard tries to draw a clear bead --

ALBANO
Shoot, now

Loengard drops into his crouch, takes aimand FIRES -- The Gray is
hit! It falls, disappearing into the tall crops..

Loengard starts after it, but a renewed blast of WND and LIGHT hits
him issuing fromthe ship -- it WHOOSHES away, vani shing into the
ni ght sky, leaving behind a field strewn with broken stal ks, debris,
and bodi es of dazed C oakers.

( CONTI NUED)
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Loengard struggles to his feet, but the Gray is nowhere to be
seen. ..

FADE QUT.

END ACT ONE

25



26

FADE | N:

EXT. FIELD - DAY

ACT TWO

The aftermath -- teans of C oakers conb the field, Halligan sifts
through the weckage of the jeep, taking photos, etc. Bach stands off

to the side,

joins them

debriefing Al bano and Sayers. A still-shaken Loengard
LOENGARD
No debris fromthe ship. Just our jeep.
And the gold plate's gone. | |ooked all
around --
BACH

The Gray, John. | want to know
about the Gray.

LOENGARD
I"'msure | hit it...

ALBANO
(dry)
Guess the target practice paid off.
We're looking for a blood trail. O
whatever it is they leak...If that thing
is hit, it's gone to ground somewhere.

L OENGAKD
It can't have cone far.

ALBANO
We don't know that. W gotta set
up a hard perineter.

Al bano calls to one of the C oakers:

Al l

eyes to her.

ALBANO
I need two-man teans. Full sweep,
house to house, whatever it takes.

SAYERS
Vi t .

SAYERS
Fl ooding the area with goons will only
scare it off. And then you'll never find

it
( CONTI NUED)
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ALBANO
And what do you suggest?
SAYERS
Call off your dogs. Let John and ne
look for it. 1'Il findit.
ALBANO
How?
SAYERS
| know when they're around. | can

-- sense them sonehow.

LOENGARD
She's done it before with hunan
i mpl ants. And she was right about the

gl yph.
Bach, who's been hangi ng back, crushes out a cigarette.

BACH
You' ve got 48 hours.
(beat)
And John --

Loengard turns back

BACH
Don't try anything stupid. |I'm
wat chi ng you.

EXT. FARVHOUSE - DAY

Moni ca sets down a basket of laundry next to an ol d-fashi oned
carousel, starts pinning clothes on the |line with wooden cl ot hespi ns.
She needs a stepstool to reach. A nman approaches fromthe house -- her
father, DALE. A dark, brooding type.

DALE
I'"'mgoing in to town, get sone
supplies. Be back in a couple
hour s.

He turns to | eave.
MONI CA
Daddy?

(he turns back)
Is Momreally an angel ?

Dale is clearly unconfortable tal king about it.

( CONTI NUED)
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DALE
Yes. That's right..
MONI CA
What happened to all the pictures
of her?
DALE
| put them away.
MONI CA
Wy ?
DALE
She's gone, Monica.
MONI CA
Where do angel s go?
DALE
| don't know. Heaven, | guess.

Al'l he can take of this subject.

DALE
Stay close to the house.

He exits. Mnica returns to pinning up the wash, the stoic
little trooper. But her heart is aching. Now, a sudden

gust of WND. Picking up in intensity, meking the sheets
and clothes flap wildly on the line. The force of it causes
one of the clothespins to POP off and fly away -- and then
another. One by one, all the clothespins fly away -- the
|aundry swirls in the air, the basket goes flying --

Moni ca watches this, standing on the stepstool -- sonehow, the eye
of the storm-- the nmmel strom around her doesn't seemto physically
af fect her at all.

When it finally dies down, Monica steps down, |ooks by her feet,
sees one of the sheets that blew away. She picks it up, intending
to pin it back up, when she notices what's underneath the sheet --

cl ot hespins. They're grouped together... She bends down to get a
cl oser | ook. The clothespins are arranged, spelling out a word:
"HELLO. "

Monica stars at the message, then |ooks around, trying to figure
out who coul d have done this.

MONI CA
Daddy?

No answer. Then, a CLI CKING sound behi nd her. Monica spins around to see the
ot her cl othespins have aligned thenselves in the shape of a |long arrow,
"pointing' toward the hedge.

( CONTI NUED)
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Confused, a little wary, she wal ks to the hedge, peers inside:

The | arge, obsidi an eyes of the wounded Gray, (nostly obscured in
the hedge), | ook back at her. Monica reacts, takes a step back,
stunmbling over the | aundry basket and | anding on the ground. She

| ooks up, fearful -- but the Gray hasn't nobved. She peers in at it
agai n.

MONI CA
What are you?

The Gray doesn't try to answer. Instead, there's another
draft of wind -- the laundry basket next to Monica lifts up
and tunbl es over, revealing another clothespin nessage:
"ANGEL." On Mnica's reaction --

EXT. TOOL SHED - DAY 28

Moni ca wheel s a wagon full of the downed | aundry toward the shed.

Under the laundry, a formis visible -- one clawike appendage poking

out tells us it's the Gray. She reaches the door to the shed and

conti nues inside.

OM TTED 29
EXT. COUNTRYSI DE - DAY 30

Loengard and Sayers make their way along the side of the road. The
farmhouse visible in the distance. Sayers stops, bends down.

LOENGARD
Got sormet hi ng?

SAYERS
I don't know...

She seens a little unsteady again.

( CONTI NUED)
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LOENGARD
Kim if this thing you're feeling --
whatever it is -- is making you sick, we
can pack it in. Tell Bach it's his
pr obl em
SAYERS

It's not Bach's problem It's ours.
I told himhow to finish that crop
circle...

LOENGARD
And | shot the Gay.

SAYERS
It's stranded... it's hurt --

LOENGARD
I guess that nakes us responsible for
more than just it...

MYSTERY POV - LOENGARD AND SAYERS

They' re being watched from a distance. Their voices sound FILTERED,
as through some sort of directional |istening device:

LOENGARD
It means we're responsible for
anyone it conmes in contact with it.

As they continue searching, | NTERCUT W TH:

INT. TOOL SHED - DAY

Dark and cool, lined with supplies and inplements. Mnica tentatively
approaching the bundle of laundry, resting in a dark corner. Is the
Gray there? WII it showitself? WII it hurt her?

EXT. COUNTRYSI DE - DAY
Sayers and Loengard continuing their search.

( CONTI NUED)
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SAYERS
One thing still bothers ne.
(beat)
If this -- feeling -- cones from

what's left in nmy head, am|
tracking that Gay? O is it luring
ne toit?

An unsettling question. Underscored by --

MYSTERY POV - LOENGARD AND SAYERS 31
Agai n, someone -- or sone thing -- watching them

I NT. TOOL SHED - N GHT 32
Moni ca kneels near the Gray, (still obscured in shadow). A children's

drawi ng pad on the floor between them along with sonme different
col ored crayons. Mnica turns the pad to read what's been "witten' --
"CLCSE YOUR EYES. "

MONI CA
Ckay.

She does as she's asked. The Gray's eyes burn into her. Mnica's
face shows shock, then wondernent. After a beat, her eyes flutter
open.

MONI CA
| saw a place. . . there were lots of
kids, like ne.

The Gray continues to | ook at her. Mnica closes her eyes again.
Agai n, she seens to be experiencing sonething renarkabl e. Tears
roll down her cheeks.

MONI CA
MW Mom.. ny Momis there.

( CONTI NUED)
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A sudden, strong gust of wind flips the page on the pad. Now it
reads, "WE CAN GO THERE | F YOU HELP ME."

MONI CA
(full of hope)
How?

Anot her wi nd gust flips the page again. Mnica picks up the pad, (we
don't see the nessage this tine), reads it, |ooks up

MONI CA
Don't worry. I'Il find it for you

INT. TENT - N GHT

Loengard and Sayers, tired and frustrated froma fruitless search
warning up with nugs of coffee. The el ectronic gear still up and
wor ki ng. Loengard checks his watch.

LOENGARD
Thirty-six hours until Bach sends in
the clowns. ..

SAYERS
It's close, John. | know it. | just
can't quite nail it down..

The notion detector goes off.

LOENGARD
The notion detector.

He | ooks to Sayers.

SAYERS
| don't feel anything. Could it be
Mpj esti c?

LOENGARD

They finished up this afternoon
Nobody' s supposed to be out there
now. . .

EXT. FIELD - NI GHT

Moni ca, with her wagon and a flashlight, searches the ground in and
around the crop circle. She pauses as she sees sonething -- a dark
coloration on the ground. She shines her flashlight onit. A dried
patch, staining the crops. And what appears to be a trail of
droplets leading fromit. She starts following the trail --

( CONTI NUED)
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A few feet nore, and then a nmetallic glinrer... the gold
pl ate, wedged in the ground, a couple of the dark drops
dried onto its surface. 'Blood" fromthe Gay -

Moni ca bends to pick up the gold plate. It's so heavy, she
al most drops it. She barely manages to get it in the
wagon.

MYSTERY POV - MONI CA

As she turns the wagon around and starts back the way she cane,
someone i s watching.

EXT. TENT - N GHT

Loengard and Sayers, Loengard |ooking into the field through a pair
of ni ght-vision binocul ars.

LOENGARD
It's Mbnica.

SAYERS
What's she doing out here?

He turns to Sayers.

LOENGARD
I think we better find out.

As they nove to follow her --

INT. TOOL SHED - NI GHT
Moni ca approaches the Gray, struggling to carry the gold plate.

MONI CA
Look. | found it.

She holds it out. The Gray extends a hand, takes the plate.
Strangely, the weight of it seenms insignificant to the creature. It
| ooks to Monica. She senses what it wants, turns and exits the shed.

The Gray's fingers caress the gold plate -- its touch seens to
sonehow activate the object, bringing it tolife with an intense
glow. As the Gray shakily points the device out the open door, toward
t he ni ght sky--

EXT. TOOL SHED - NI GHT
The wagon sits outside the shed. The door is still open. No sign

of Monica. Loengard and Sayers approach quietly, stop a distance
away.
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DARK SKI ES "Shades O Gray" 12/ 15/ 96 (BLUE) 27.

MYSTERY POV - LOENGARD AND SAYERS 39

Agai n, an unseen observer as Sayers bends down, feeling the dizziness
agai n.

SAYERS
It's in there, John. | can fee
it...

Loengard pulls his gun, [ooks to her

LOENGARD
"1l go in.
Sayers hesitates -- this neans facing her personal demons in a way she
never planned to. Finally:
SAYERS

I"mconming with.

They start noving stealthily toward the tool shed.

INT. TOCOL SHED - N GHT 40

Dark, creepy. Loengard and Sayers enter cautiously. They start probing
around. No sign of the Gray. Nothing but the tools and the shadows.

Suddenly, SLAM The door shuts behind them as it by itself -Loengard
and Sayers react, run to it. They push on the door, but it won't
budge. They pound and 'kick, to no avail

LOENGARD
St and back
He ains his gun at the door handle, and FIRES repeatedly. He kicks the
wood, knocks the handle out, shoves at the door again. it still won't
open.
LOENGARD

Sonet hing's blocking it...
Now Sayers stops, senses a new danger.

SAYERS
John, do you snell that?

He stops, catches a whiff of the air.

LOENGARD
Gasol i ne. .

They | ook down. Sure enough, a liquid trail is pooling at the bottom
of the door. As Loengard and Sayers hurl thenselves at the door
desperately trying to escape --



41

42

43

A NATCH

Is struck, the blue-orange flame |eaping up. The hand hol di ng
it starts lowering it to the gasoline, when --

ANOTHER HAND

Grabs the match-wi el der by the wist. W are:

EXT. SHED - N GHT

Where Juliet,

(the source of the nystery POV), throttles the woul d-be

arsoni st -- Mbni ca.

Juliet gently but firmy takes the match and blows it out. Monica
| ooks up at her, surprised and scared.

JULI ET
Didn't anyone ever tell you it's
dangerous to play with matches?
FADE

END ACT TWO
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ACT THREE

FADE I N:

EXT. TOOL SHED - NI GHT

The door stands open, the two-by-four used to wedge it shut |eans
agai nst the shed. A bundle of laundry, tied at the ends rests on the
ground -- the captured Gray. Stained with the sane black 'bl ood' seen
earlier in the field.

Loengard and Sayers stand across fromJuliet, who still has Mnica
by the wrist. Monica glares at the adults through her sobs.

MONI CA
You have to let himgo! He's
hurt.
LOENGARD
(to Juliet)
Bach had you follow ng us...
SAYERS
Wy ?
JULI ET
Back there, | heard you say you feel
responsi bl e sonehow for this Gay.
(shrugs)
Maybe that's how Bach feels about
you.

Savers kneel s down next to Monica.

SAYERS
Moni ca, why would you want to try and
hurt us?

MONI CA

You took away ny Moml You were
going to take ny Dad...

SAYERS
W& woul d never do that.

MONI CA
(points to Loengard)
He cane here with a gun. The nen he
was with were going to shoot ne in the
field.
( CONTI NUED)
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LOENGARD

That's not true, Mnica. They were just
scared. Like you are now. But there's
nothing to be afraid of. Nobody's going
to hurt you or your Dad.

(beat)
Now, | need to ask you sonething.
Could you let ne do that?

Moni ca doesn't answer. Just |ooks away, toward the captured
G ay.

LOENGARD
Can you tell nme what you were
| ooking for out in the field?

MONI CA
No.
Juliet slides a strap of her backpack off her shoul der, reaches
into it and pulls up the answer -- the gold plate.
MONI CA
That isn't yours.
(re: Gay)

It belongs to him

EXT. ROAD - N GHT

Far mhouse visible in the distance. A car, (Juliet's), parked al ong
the shoul der of the road. The trunk is open, Loengard lifts a bundle
of 'laundry' -- the Gray -- sets it gingerly in the conpartnent.
About to slamthe lid, when Sayers cones around, stops his hand. He
| ooks at her, not understandi ng.

SAYERS
I want to see it.
L OENGARD
You saw it back there.
SAYERS
| want to look it in the eye.
L OENGARD
Kim -
SAYERS
It's ny nightmare. If | can't face it
now, |'11 never be free of it.

( CONTI NUED)

44

45



45

46

CONTI NUED

Loengard considers for a beat,
cl ose, puts her hand out -- hesitates.

face her denobn? She finally screws up her courage,

asi de. . .

She | ooks into the bottom ess gaze of the eyes that
struggling to maintain her conposure.
hol ds her head in her hands agai n.
forward, noves her aside and slams the trunk shut.

t or nent,
and bends over,

tight.
LOENGARD
It's all right.
ever again. | won't
SAYERS
It's not that...
(beat)
It's fading. If we don't get
soon, it'll die.
I NT. FARVHOUSE - NI GHT
Juliet and Mnica enter. Juliet
whil e getting sone answers:
JULI ET

What else did it tell you

Moni ca just shakes her head,

JULI ET
Do you know what it is?

Moni ca wal ks to a desk, opens a drawer,

MONI C
A He's an angel.
(1 ooks up)
And you want to hurt him
Juliet cones and | ooks at the picture over
a smling wonan, posed with Dale.

Qovi ously, Monica's nother.

JULI ET

Nobody is going to hurt it.

Moni ca -
(turns her around)

That thing is not an angel.

not your friend.

t hen npves asi de.
The monment of truth. WII

Moni ca' s shoul der

45

Sayers steps in
she
pushes the sheet

represent all her
Suddenl y, she bl anches
Loengard | unges

He hol ds her

They can't hurt you
let them..

it back

46

is trying to be gentle with her,

Moni ca?

reuses to answer.

pull's out a franed picture.

-it's of

But ,

And it's
( CONTI NUED)
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Juliet takes Monica by the arns -- seeing a glinpse of the child
she once was in the young girl's confusion

JULI ET
It lied to you. Whatever it told you
was just to get you to help it.

The sound of the door opening -- Juliet turns to see Dale
ent eri ng.

MONI C
A Daddy. .

Dale reacts to seeing Juliet with his daughter

DALE
Who the hell are you?

INT. MAJESTIC - BIO LAB - N GHT
Tense, energency procedure under way -- Halligan in full surgica

scrub works feverishly over the draped formof the Gray, assisted by
a couple of science staffers. Al kinds of tubes and lines running

in and out; life support machinery, along with the tools of a
cerebral eviction. Arnmed MP's standing by -- no telling what could
happen.

Loengard, Savers, Bach and Juliet observe.

BACH
Do we have a problemwth the girl and
her father

JULI ET

He thinks ny car broke down and
just stopped to use the phone.
don't think she'll say anything.

LOENGARD
She still thinks she's protecting
it...

JULI ET
Even if she did talk, | don't think
anyone woul d take her seriously.
(rueful)
Just a lonely little girl inventing an
i magi nary friend.

In the operating theatre, Halligan is up to his el bows.

( CONTI NUED)
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"spells.’

HALLI GAN
I need another unit of plasna..
(rmutters to hinself)
If that even passes for what's in
this thing's system

BACH
What's going on, Halligan?

HALLI GAN

W have to stabilize it before we can
have any hope of perform ng an
eviction. The internal organs are al
different... We're just shooting in
t he dark.

(to assistant)
Try increasing the oxygen fl ow.

As the teamcontinues its efforts, Sayers gets another of her

a beat, she | ooks up to Loengard.

SAYERS
Pressure..

LOENGARD
VWhat ?

SAYERS

It needs pressure.

Loengard looks at her, he knows better than to argue.

LOENGARD
(to Halligan)
Try pressure.

HALLI GAN
We' ve already done that. Thoracic
massage, chest pal pation -

LOENGARD
What about at nospheric pressure? It
may be fromdifferent gravity. As far
as we know, they never stay down here
for very long..

That gets Halligan's attention. He turns to an assistant.

( CONTI NUED)
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HALLI GAN
The hyperbaric unit. Get it over
here, stat!

DI SSCLVE TGO

I NT. MAJESTIC - BIO LAB - LATER

The Gray, (still draped), lies enclosed in a rectangul ar,
pl exi gl ass chanmber. Halligan operates on its cranial area by way of
a pair of air-tight access ports in the chanber.

HALLI GAN
Al right, I"'mready to evict. GCet
ready with the containnent unit -

Hal ligan goes in with a pair of tongs, cones out with a fighting,
withing GANGLION -- struggles to nuscle it into another port, where
a contai nnent box awaits. As he fights to insert the organisminto
the unit -

The group | ooks on anxiously.

LOENGARD
Now let's hope it pulls through

SAYERS
Never thought 1'd be hearing us say
t hat about one of them --
ON THE GRAY - CLOSE
Hours later -- it lies notionless in the chanber, apparently
unconsci ous. A strange, GREEN GLOWenmnates fromits bandaged crani al
ar ea.

INT. MAJESTIC - BIO LAB - N GHT

Loengard, Sayers, Juliet and Halligan | ook on

JULI ET
What is that -- glow -- coming fromits
head?

HALLI GAN
We don't know. Sone kind of healing
energy, maybe. We're still trying to

get readings fromit.

Hal | i gan crosses to the |ife support set-up, studies the various
machi nes. Loengard | ooks to Sayers, who seens very troubl ed.
( CONTI NUED)
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LOENGARD
What about you? Are you okay?

Sayers nods, but her heart isn't init.

LOENGARD
You ought to get sone rest. This is
cover ed.

SAYERS
| can't.

Sayers | ooks toward the Gray. She suddenly puts her hand to her head

as a blinding FLASH OF LI GHT seens to explode in her head -- now we

see what she's seeing:

I NT. WHI TE LI MBO - THE CI RCLE OF CHI LDREN 51

Simlar to the earlier version, Grays doing their seductive thing
but the kids are circa 1964.

SMASH CUT BACK TO

INT. MAJESTIC - BIO LAB - N GHT 52

Loengard has his arns around Sayers, who's obviously very shaken
by what she's seen. Juliet watches, concerned.

LOENGARD
Kim what is it?

Bef ore she can answer:

( CONTI NUED)
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HALLI GAN (O S.)
Look at this!

Everyone turns to see Halligan, standing in front of the
hyper bari ¢ chamnber.

HALLI GAN
The incision is gone...

Sure enough, the bandaging on the Gray's head is dissol ved sonehow,

and the incision is gone. Its head is snmooth and unscarred.
continues to lie notionless, as if in a deep sleep or cona.

LOENGARD
How did it -

HALLI GAN
| don't know. It's extraordinary. It
seens to have heal ed itself, sonehow.

It

Sayers grips Loengard's arm her eves never |eaving the G ay.

SAYERS
John, | just saw sonething.
Sonet hi ng awful . ..

LOENGARD
What ?

SAYERS
It was -children. Something
happening to the children...

LOENGARD
What chil dren?
SAYERS
I don't know. Just -- kids. Boys and
girls. 1've never seen them before.
LOENGARD

Kim what are you tal ki ng about?
Where are getting this fronf

SAYERS
It -- showed ne.

L OENGARD
It? The Gay?

( CONTI NUED)
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Juliet reacts as

There is anot her

SAYERS

(nods)
In nmy head... There was a room ful
of children. The Grays were there --

if she's been kicked in the gut.

SAYERS
They were -touching them Playing with
them They want the children to trust
them To not be afraid of them so
that when the Day cones -- when
Singul arity happens -they'll al
accept it.

LOENGARD
Way would it show you that?

BLI NDI NG FLASH - -

INT. WHITE LI MBO - THE Cl RCLE OF CHI LDREN

Sanme as the previous, except we MOVE through the group to find one
last child -- Monica.

I NT. MAJESTIC -

52

52A

SMASH CUT BACK TO

Bl O LAB - DAY

Savers turns to Loengard, horrified.

Juliet is up and

SAYERS
(beat)
Moni ca was there. They're going to take
her, John. To be with the other
children -

novi ng -- she knows what this neans. Sayers

folds herself into Loengard's arns, drained by the act of

recei ving i mages

fromthe G ay.

SAYERS
You have to go there -- stop them
fromtaking her. You have to hurry..

Juliet crosses to Sayers and Loengard, slanms a fresh clip into her

Beretta.

( CONTI NUED)
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JULI ET
We have to get back to that farm
Now.
SAYERS

She's right. You shoul d go.

LOENGARD
What about you?

Sayers turns and | ooks at the G ay.

SAYERS
It wants nme to stay.

Loengard squeezes her hand, turns and races to catch up with Juliet
as Sayers gets up and wal ks back toward the heal ed but dormant G ay,
drawn to it as if by some nysterious force...

FADE QUT.

END ACT THREE
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ACT FOUR

FADE | N:

I NT. MAJESTIC - BIO LAB - DAY

Sayers sits on the examtable, an IV in her arm while a nmed staffer
attends to her. Bach stands off to the side with Al bano and Hal | i gan,
staring across at the Gray. It remains inside the confines of the
hyper bari ¢ chanber, unconsci ous.

HALLI GAN
Its vital signs seemstable, as far as |
can tell. The pressurized atnosphere

seens to be hel ping. The bull et wound
isn't even visible any nore. Fantastic
heal i ng properties...

BACH
Can we communicate with it?

HALLI GAN
It's in some sort of dormant state.

ALBANO
(i ndi cates Sayers)
It talked to her, didn't it?

SAYERS

It didn't "talk.'
ALBANO

Al right. What did you 'see?
SAYERS

I told you- | sawits planet. They

were |ike us, the Hive inplanted
them just like they' re doing to us.
The Grays tried to stop them but it
was too |ate.

ALBANO
What about this 'Circle of
Children.' Wiere is it? On a ship?

SAYERS
| don't know.
ALBANO
Well, get over here and ask it...
SAYERS
(flares)
This isn't French class. |'mnot a
translator. If it wants to show ne
something, it will. Ot herw se...

( CONTI NUED)
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Sayers stands up off the table, a little shaky. She wants to nmove
but the IV has her tethered.

SAYERS
(to Halligan)
Take this thing out of nmy arm
pl ease.

Hal I i gan | ooks to Each, who nods. Halligan crosses to her, renoves
the 1V, slaps a band-aid over the spot. Sayers fixes Bach with a
| ook.

SAYERS
I don't know what's happeni ng here any
nmore than you do

She wal ks toward the Gray, stops a few inches away fromit. Stares
at it -- attracted, repul sed, scared, fascinated..

I NT. CAR/ EXT. ROAD - NI GHT

Juliet and Loengard drive-and-tal k:

LOENGARD
VWhat was that all about back there?
JULI ET
You heard Kinberly. The girl is in
danger.
LOENGARD

I know what she said. You have to
admt, it sounded pretty strange.

JULI ET
You don't believe her?

LOENGARD
Ch, | believe her. But | shoul d.
|'ve lived with Kim |'ve seen

what she's been through, and |I know
that no matter how strange her
"feeling about things can sound,
there's always truth init.

Loengard turns, gives her a searching | ook

LOENGARD
I want to know why you believe it so
strongly.

JULI ET

Just a feeling.
( CONTI NUED)
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LOENGARD
No, | saw you when she tal ked about
those children. It did sonething to
you. ..
JULI ET
I don't know what you're talking
about .
Loengard | ooks at her -- Juliet stares straight ahead, fighting

to keep control. And in that instant, Loengard knows --

LOENGARD
(softly)
You' ve been there... They did this to

you?

Juliet keeps |ooking straight ahead. A beat of silence. Wat can
Loengard say?

Juliet grips the steering wheel, lets herself re-visit the
nightmare. Finally:

JULI ET

| was six. It was -- magical -- at
first. You just go up, and up, and up..
Li ke flying. And suddenly, you're in
this place and you don't even know how
you got there.

(beat)
It was like the fairy stories ny nother
told ne. There are other kids there,
and they're playing. But sonething' s
not right. Everyone's too quiet.
They're too -- nice. And then, the
creatures are there... Ugly, horrible
creatures, trying to nmake ne |ike them

Juliet physically reacts to the thought of it --

JULI ET
They touched nmy hair.
(sudden intensity)
I never |et anyone but ny nother
touch ny hair.

Juliet stares straight ahead, unconsciously touches her hair.
Loengard i s bl own away.

LCOENGARD
That nust have been awf ul

( CONTI NUED)
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JULI ET
After it happened, | asked ny nother
to cut off all nmy hair. Like a boy.
She never understood, but | insisted.
(sinply)
| hate them

They have reached:
EXT. FARVHOUSE - NI GHT

Juliet pulls the car into the Greshanis drive, shuts off the
engi ne. .

JULI ET
|'ve never told that to anyone.
(beat; enotional)
Not even ny husband.

Juliet takes a breath, pulls her Beretta fromits hol ster and
checks the action.

JULI ET
I had nightmares for years. | didn't
even know why, then | joined Aura-Z, and

| remenbered.

LOENGARD
I'"'m-- | mean, |I'msorry..
JULI ET
Don't be. | was one of the lucky ones --
I never accepted their sick little
char ade
(beat)

I"mactually glad it happened. Now
know who they are. And | can nmake them

pay. . .
She starts out of the car, once again the killing machine.
EXT. FARMHOUSE - NI GHT
Moni ca exits quietly through a window into the night. She starts
wal ki ng across the yard -
EXT. FARVHOUSE - FRONT PORCH - NI GHT
Loengard and Juliet ring the bell, wait inmpatiently.

JULI ET
Cone on...

( CONTI NUED)
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Finally, the porch Iight cones on. The door opens,
revealing Dale, in robe and paj amas.

LCOENGARD
M ster Gresham..

( CONTI NUED)
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DALE
Down the hall.

Juliet sprints down the hall.

DALE
Wait. You can't just -

She reaches the bedroom throws open the door. The bed is enpty,
the wi ndow is open, the curtains blowing in the breeze..

OM TTED
INT. MAJESTIC - BIO LAB - NI GHT
Sayers is bent over in an alnobst-crouch in front of the Gray, hands

to her head. Halligan starts toward her, Bach touches himon the
arm gestures for himto back off.

HALLI GAN
What if it's hurting her?
BACH
You got the ganglion out, didn't
you?
HALLI GAN

Vell, yes, but..

BACH
Then it's not Hive any nore

HALLI GAN
That doesn't mean it's friendly to us.
We don't know what it is inits
natural state.

BACH
That's what we have to find out.

Hal I i gan | ooks to Sayers again, who's obviously in the throes
of another psychic comunication -

( CONTI NUED)
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EXT. FIELD - N GHT

Moni ca stands in the niddle of the crop circle, the famliar nagnetic
HUM and swirling WND have begun agai n around her. Now, the
bl i ndingly bright LIGHT from above -

The light just begins to LIFT UP Monica, pulling her toward the
shi p, when:

LOENGARD
Races into view, sees what's happening.

LOENGARD
Moni ca!

He literally throws hinself into the Iight and grabs hold of Monica,
fighting the pull of the beam Juliet follows close behind and does
t he sane.

MONI CA
No! Let ne go -

Toget her they hang on to the little girl, desperately trying to pul
her back.

( CONTI NUED)

57

58



CONTI NUED: 2

And now, belatedly, Dale arrives, sees the shocking, bizarre sight of
his daughter in the mddle of this cosm c tug-of-war.

DALE
M My God... Mbnica!

As he rushes forward, Monica | ooks down.

MONI C
A Daddy!

Suddenly, the light starts to dissipate. Mnica conmes to
rest in the arms of Juliet as the wind starts to die down
and the light streaks away with a WHOOSH.

As Mbnica sobs into Juliet's shoul der
JULI ET

it's all right. They're gone.
Everything's going to be okay...

MONI CA
I want to go
JULI ET
You don't belong there, Mbnica.
MONI CA
MW Mom.. | wanted to see ny
Mom . .
JULI ET

I know you did. But she's with
you. The people you | ove are
al ways with you.

Moni ca | ooks up at: her. Juliet points to Mnica's chest.

JULI ET
Her e.
(touches her forehead)
And here.
Tears in Juliet's eyes, too -- renmenbering her own | oss.
Loengard approaches, gently touches Juliet on the shoulder -- he

directs her gaze toward Dal e, who stands off to the side, agonized;
wanting to be the one to confort his daughter but not knowi ng how.

Juliet gently turns Monica to face Dale. He noves forward,
tentatively. Monica noves to neet him he takes her hands in his.

( CONTI NUED)
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MONI CA
Daddy. ..

DALE
I'"msorry, precious. |'ve been so sad,
I forgot how lucky I amto still have
you.

( CONTI NUED)
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And he takes his daughter into his arns, perhaps truly
accepting the painful reality for the first time.

Loengard and Juliet edge away, giving Dale and Mnica sone space.

LOENGARD
The way | see it, we got to her
before any of this ever happened. No
need to have them debriefed by
Bach. . .

Juliet | ooks at him just nods. On Loengard and Juliet, sharing
a nmonent and some newf ound nutual respect --

INT. MAJESTIC - BI O LAB - DAY 59

Loengard enters to find Sayers, |ooking across the roomat the
still-unconsci ous G ay.

LOENGARD
Hey.

Sayers reaches out and takes his hand.

LOENGARD
| thought we'd get out of here for a
while. Get sone breakfast or
sonet hi ng. .

SAYERS
I"mnot really hungry.

LOENGARD
You can't just stay in here around the
clock, Kim Even Bach can't expect

t hat .
SAYER
S | know. But -
LOENGARD
Kim you didn't ask for any of this to
happen.
SAYERS
Maybe, in sonme strange way, | did.
She | ooks to the G ay.
SAYERS
They, lost, John. They had a society,
cities -- famlies. Sane as we do. And

they lost...

( CONTI NUED)
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LCENGARD

It doesn't nean we have to.

He turns to | eave.

LOENGARD
Cone on. |I'Il get your coat.

SAYERS
Wy nme, John? It's not Hive any
more. Why does it conmunicate
t hrough ne?

LOENGARD
I don't know. Maybe because you've both
been t hrough the sanme ordeal

( CONTI NUED)
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He starts out of the |ab. Sayers turns back and | ooks at the G ay,
addresses it directly:

SAYERS
There's somet hi ng nore. Somet hi ng
you' re not show ng ne.

Sayers slowy turns to follow Loengard. As she starts away, she gets
one last, blinding FLASH

59A A BABY 59A
Wapped in a blanket, held in a set of human hands. There is a GYPH
SYMBOL on the bl anket -- one we've not seen before.
SMASH CUT BACK TO
60 INT. MAJESTIC - BIO LAB - DAY 60

Sayers turns and stares back at the Gray, suddenly
under st andi ng what she's been feeling all along -- the
di zzi ness, the confusion

SAYERS
I'"'m pregnant...

OLD LCENGARD (V. 0)
Kimnever told ne if the Gray answered
her question. Al | knew was that we'd
found a strange, new soldier in the
fight for humanity.

CLOSE ON THE GRAY

Deep into unconsci ousness. A conmma? Hibernation? O some other state
of mnd, not knowabl e by us..

OLD LCENGARD (V. 0)
Free of the Hive but trapped in a strange
place with no one like itself left in the
whol e universe, | couldn't hel p wondering
if it was any better off than before. One
thing our common eneny seened to
understand perfectly is that the worst
fate of all may be freedom and no one to
share it with...

FADE QUT.

THE END



